CURRICULUM VITAE*

Areti Adamopoulou

Current Position: Professor, Department of Fine Arts and of the Sciences of Art,

University of loannina, Greece

DEGREES AWARDED

e PH.D. (with distinction), Department of History and Archaeology, Aristotle University of

Thessaloniki, Greece. Dissertation: ‘Visual Interventions in Space: Proposals of Post-war

Greek Art’. Supervisor: Professor Alkis Haralampidis.

e MA, ART HISTORY AND THEORY, Department of Art History and Theory, University of

Essex, UK. Thesis: ‘Space and lts Interpretation in Recent Public Sculpture’. Supervisor:

Professor Neil Cox

e BA, HISTORY AND ARCHAEOLOGY, Department of History and Archaeology, Aristotle

University of Thessaloniki, Greece, [Grade 8.56/10 (Excellent)].

SCHOLARSHIPS

2009

1994-97
1988-91
1987

Fellow, Stone Summer Theory Institute, School of the Art Institute of Chicago,
U.S.A.

Postgraduate Scholarship, State Scholarship Foundation, Greece.

Annual Excellence Scholarship, State Scholarship Foundation, Greece.
Honorary Scholarship, State Scholarship Foundation, Greece [for A-level marks
(19.7/20) and for ranking at University entry (13" of 150)].

PROFESSIONAL EXPERIENCE

2020-today Professor, Department of Fine Arts and of the Sciences of Art, University of

2015-2020

2008-2014

2005-07
2006-07

loannina, Greece.

Associate Professor (tenure track position), Department of Fine Arts and of the
Sciences of Art, University of loannina, Greece.

Assistant Professor, Department of Fine Arts and of the Sciences of Ar,
University of loannina, Greece.

Art Historian, Ephorate of Modern Monuments, Thessaloniki, Greece.

Art Historian-Curator, Contemporary Art Center of Thessaloniki, Greece.



2006

2004-06

2003-04

1999-2004

1999-2006

Lecturer in Art History, Department of Product and Systems Design
Engineering, University of the Aegean, Greece.

Lecturer (by contract) in Art History, Department of Fine Arts and of the
Sciences of Art, University of loannina, Greece.

Lecturer (by contract) in Art History, Department of Fine Arts and of the
Sciences of Art, University of loannina, Greece.

Lecturer (by contract) in Art History at the Department of History and
Archaeology, Faculty of Philosophy, University of loannina, Greece.

Art Historian-Curator, Macedonian Museum of Contemporary Art, Thessaloniki,

Greece.

PUBLICATIONS

. BOOKS

[.A. As author

2019

2000

Téxvn kai wuxpotroAsuikn drmAwuaria. Aisbveic eikaoTikéc ekBéaeic otnv ABnva,
1950-1967 [Art and Cold War Diplomacy. International Art Exhibitions in Athens,
1950-1967], Thessaloniki: University Studio Press (ISBN: 9789601224442, pp.
424).

EAMnviky ueramoAeuikn téxvn. EIKAOTIKEC mTapeuBdoeic oro xwpeo [Post-war
Greek Art. Visual Interventions in Space], Thessaloniki: University Studio Press
(ISBN: 9789601208640, pp. 184).

[.B. As editor

2019a

2019b

2014

.2003

(with Louisa Avgita), Kpitiki + Téxvn. 2uyxpoves MeBodoAoyikég MNMpooeyyioeic
orn Ocewpia, v lotopia kai nv Kpirikn [Art Criticism + Art, Contemporary
Methodological Approaches to Theory, History and Art Criticism], no 7, special
issue “Art, Labour, Market”, Athens: AICA-Hellas (ISBN: 9789608683174, pp.
257).

(with Lia Yioka and Constantinos Stefanis), Znrijuara ioropiag, ue8odoAoyiac,
iaTopioypagiag [Issues of art, methodology and historiography of art], Athens:
Gutenberg (ISBN: 9789601208640, pp. 640).

H yAwooa rou ocwuarog. Znueiwaoels yia tnv performance [Body Language.
Notes on Performance Art], loannina: University of loannina, (ISBN:
9789602332139, pp. 130).

(with Matoula Scaltsa and Alexandros Xydis) Macedonian Museum of
Contemporary Art. The Permanent Collection. Alexander and Dorothy Xydis’
Donation, vol. lll, Thessaloniki: MMCA (Greek & English text, pp. 441).



1999a

1999b

1999c

(with Matoula Scaltsa) Macedonian Museum of Contemporary Art. The
Permanent Collection. Painting, Sculpture, Installations, Assemblages, vol. I,
Thessaloniki: MMCA (Greek and English text, pp. 502).
(with Matoula Scaltsa and Herracles Papaioannou) Macedonian Museum of
Contemporary Art. The Permanent Collection. Photography, vol. II,
Thessaloniki: MMCA (Greek and English text, pp. 141).
Ocbdouroc [Theodoulos], Macedonian Museum of Contemporary Art.
Thessaloniki: MMCA (Greek and English text, pp. 69).

[I. JOURNALS AND BOOK CHAPTERS

In Greek

in print 1

in print 2

in print 3

2019

2018a

“Mwg avtihapBavovtav ol €AAnveg kaAAiTéExveg oTmig HIMA tnv €Bviki Toug
TAQUTOTNTA OTNV TTPWTN METATTOAEMIKN TTepiodo; H mepimtwon tng Chryssa”
[‘How did Greek Artists in the USA perceived their national identity during the
early Cold War period”],in Matoula Scaltsa, Pangiotis Bikas and Sokratis
Kioussis (eds), EAAnvikh Aiaotropd. YAIKEG, AuAec Maprupies Kai TautotnTes
[Greek Diaspora. Material and Immaterial Evidences and ldentities].

“Eva Treipapa yia tn didackaAia tTng 10Topiag ¢ TéXvng” [‘An experiment in
teaching History of Art”], in Zoi Godosi (ed.), a uia ZxoAn EikaoTikwv Texvwv
Tou 21ou aiwva [For an Art School in the 215t Century].

“AvoIixTd / CUPMETOXIKG £pya, £EpYa-EPYOOTAPIO KAl £Epya UE avoixTh ékBaon: To
CNTNUO TNG CUMMETOXAG TOU KOIVOU Kal TNG OAOKApwONG Tou €pyou OTN
ouyxpovn Téxvn® [‘Open/participatory, lab and open-ended works of art;
Audience participation and the question of the finished work of art in
contemporary creation”], in Nikos Katsikoudis (ed.), To nuiteAéc ortnv téxvn
[Unfinished Works of Art].

‘H ekmmaideuon Twv KaAAITexvwyv oTo TTAaiolo Tou [lavemoTnuiou” [“Art
education within the limits of Universities”], in Areti Adamopoulou — Louisa
Avgita (eds), Koimikri + Téxvn. 20yxpoves IEBOOOAOYIKES TTPOCEYYIOEIC aTN
Beswpia, TNV 10TOPIA Kai TNV KPITIKNA, no. 7, €10Ik6 Teuxog “Téxvn, Epyacia kai
Ayopd” [Art Criticism + Art, Contemporary Methodological Approaches to
Theory, History and Art Criticism], no 7, special issue “Art, Labour, Market”
(AICA-Hellas)], pp. 193-207.

“O1 TiunTIKoi TéHOI Kal n IoTopia TNG TéXvng otnv EAAGda” [“Honorary
Volumes and Art History in Greece”], in Maria Kagiadaki (ed.),
Xpwuara. MeAéreg yia tnv Téxvn. TiuntikGg 10U0C yia Tov Kabnyntr) MiATiadn

M. lNamavikoAdou [Hromata; Volume in Honour of Professor Miltiadis
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2016b

2014

2009

2008

2004a

2004b

2003a

2003b

Papanicolaou], Thessaloniki: Vanias (ISBN: 978-960-288-355-6), pp. 521-
535.

(with Maro Psyrra) «O kaANiTéExvng wg aBatap» [“The Artist as Avatar”], in Aris
Sarafianos — Panos loannou (eds), Epeuvnrika {nrhuara ornv igropia tng
TéxvN¢ amé Tov 'Yorepo Meodiwva uéxpr Tic pépes uac [Research Issues in Art
History from Late Medieval Times to Our Times], Athens: Assini, pp. 277-291.

“‘Eilcaywyn otnv 1otopia tng performance” [“Introduction to the History of
Performance], in Areti Adamopoulou (ed.), H yAwooca rtou owuarog.
2nueiwaoeic yia tnv performance [Body Language. Notes on Performance Art],
loannina: University of loannina, pp. 11-38.

“Aunxaveg oxéoelg: Wnolakn Téxvn Kal IoToploypagia tnG Téxvng” [“Awkward
Feelings: Digital Art and Historiography of Art”], in Martha loannidou (ed.), H
Téxvn tou 200U aiwva: loTopia, Ocswpia, Eumeipia [Art of the 20 Century:
History, Theory, Experience], Thessaloniki: Aristotle University of
Thessaloniki, pp. 9-19.

“Téxvn kal €Bvikn TautéTnTa 0TV EAAGDO oTn dekaeTtia Tou 19607 [“Art and
National Identity in Greece in the 1960s”], in N. Daskalothanassis (ed.),
lNpooeyyioeic NG KaAAitexvikng dnuioupyiag amo tnv Avayévvnon Ewg TIS
uépec uag¢ [Approaches to Artistic Creation from the Renaissance to the
Present Day], Athens: Nefeli, pp. 233-248.

“Z0yxpovn KOANITEXVIKN) dnuioupyia OTO KEVTIPO Kal Tnv TrepipEpela. Me
agopun 1o £€pyo Tou XpAoTtou MTroupovikou” [“Contemporary Art of the Center
and the Periphery. On Christos Bouronikos’s Work”], in Miltiades
Papanikolaou (ed.), Grevena: Art-History-Civilization, Thessaloniki & Grevena,
pp. 349-354.

“Ta MavaBAvaia MAuTITIKAG Tou 1965” [‘Panathenaia of Sculpture, 19657,
Awdwvn [Dodoni], vol. 33, pp. 249-300.

‘210 TTedio TOU e@AuEPOU: ZKEWEIS yia T peBodoAoyia Tng £peuvag oTnv
eMNVIKN €IKaoTIK oknvA petd 10 1960”7 [“In the Fields of the Ephemeral:
Thoughts on the Research Methodology on the Greek Art Scene after 19607],
in Evgenios Matthiopoulos, Nikos Hadijinicolaou (eds), H lotopia tn¢ 1éxvng
otnv EAAGSa [The History of Art in Greece], Herakleio: Crete University Press,
pp. 85-101.

‘O mapeABwyv XWPog Kal Xpovog aTn auyxpovn e€AAnVIKA TéEXvN: Blwuévol
XWPOI, oIKeieg Pop@EéG kal 10eoloyikd oxnuata” [‘Past Space and Time in

Contemporary Greek Art: Spaces Full of Experience, Familiar Forms and



Ideological Schemata”], in A. Paliouras & A. Stavropoulou (eds), MiAro¢
lapiong (1926-1996) [Miltos Garidis (1926-1996)], loannina, vol. A, pp. 1-15.

2000 “Video art: Hi-tech kai 1€xvn otnv EAAGSa”  [“Video Art: Hi-tech and Art in
Greece’], Eyvaria [Egnatia], vol. 5 (1995-2000), pp. 9-52.

In other languages

in print 1 “Expositions d’art a Paris et Athénes apres 1945: orientations et objectifs
politiques”, in Evgenios Matthiopoulos, Lucile Arnoux-Farnoux and
Panagiotis Tournikiotis (eds), Athenes-Paris 1945-1975. Du Mataroa a la
Dictature, Athens: Institut Francgais d’Athénes, Institute for Mediterranean
Studies and Benaki Museum.

2020 “Simultaneous Equations: Early Cold War Cultural Politics and the History of
Art in Greece”, in Jesus Carrillo Castillo, Noemi de Haro Garcia, Patricia
Mayayo Bost (emp.), Making Art History in Europe After 1945,
Ashgate/Routledge, Studies in Art Historiography series, (978-0-8153-9379-
5), pp. 149-166.

2018 “‘Born of a Peripheral Modernism. Art History in Greece and Cyprus”, in
Evgenios Matthiopoulos (gmy.), Art History in Greece. Selected Essays,
Abrva: Méhiooa (ISBN: 978-960-204-379-0), pp. 97-110.

2014 (with Maro Psyrra) “Nineteenth- and Twentieth-Century Greek Art in Primary
and Secondary Markets: Some Observations”, Procedia - Social and
Behavioral Sciences, vol. 148, 25 August 2014, pp. 404-411 (DOI:
10.1016/j.sbspro.2014.07.059).

2012a Contribution in James Elkins (ed.), What Do Artists Know?, series The Art
Seminar, vol. 3, Pennsylvania: The Pennsylvania State University Press,
passim.

2012b “Born of a Peripheral Modernism. Art History in Greece and Cyprus”, in
Matthew Rampley, Thierry Lenain, Hubert Locher and Andrea Pinotti (eds),
Art History and Visual Studies in Europe: Transnational Discourses and
National Frameworks, Leiden: Brill, pp. 379-391.

2008 “When the Virtual Affects the Real: An Internet Art Case”, International
Journal of Computational Science, special issue on Computational Art, vol. 2,
no 1, February 2008, pp. 82-91.

2001 “Interpreting Space: Aspects of International Sculpture since 1960”, in Art
and Landscape, Athens, pp. 498-508.

Il.C. TRANSLATION



2019 “H 1éxvn petrd tnv amé-edikeuon” (John Roberts “Art After Deskilling”,
Historical Materialism, 18, 2010, o. 77-96), in Areti Adamopoulou - Louisa
Avgita, Kpirikp + Téxvn. 20yxpovesc MeBodoAoyikéc [pooeyyioeis oTn
Ocwpia, tnv loropia kar tnv Kpirik [Art Criticism + Art, Contemporary
Methodological Approaches to Theory, History and Art Criticism], no 7,
special issue “Art, Labour, Market’, Athens: AICA-Hellas, pp. 15-38 [BA.
etmiong “Anuooigvosig’, 1.B., 20196]

[Il. CONFERENCES AND WORKSHOPS

In Greek

2019 (with Amalia Foka) “Zkéwelg (4 pia ouCATNON) yIa TV I0TOPIa TNG TEXVNG

oe ynoeiakd TrepIBaAAov” [“Thoughts (or a discussion) on art history in a
digital environment”’], 6th Conference on Art History, Athens, 22-24
November.

2018 “‘Mtropei  pia  BlwpaTIK  EUTTEIPIA va  KIVNTOTTOIACEI  TOUG  PNXAVIOUOUG
paBnong Mia mpoTaon yia 1n dIBaoKaAia TNG 10TOPIAG TNG TEXVNG O OXOAEG
KOAWV TEXVWV Kal apxITekTovikAg” [“Can a personal experience mobilize
learning mechanisms? A proposal for teaching Art History in Schools of Art
and Architecture”], Interdisciplinary Symposium “How does the brain learn”,
University of loannina, 1-3 June.

2017a “Eva Treipapa yia tn didackaAia Tng 1oTopiag NG Téxvng” [An experiment in
teaching History of Art’], International Conference “For on Art School of the
21st Century”, Florina, 12-14 May.

2017b “Mwg avtihapBavovtav o éAAnveg KaANiTéxveg oTig HIA Tnv €Bvikf TOug
TAUTOTNTA OTNV TTPWTN YUXPOTTOAEUIKA TTEPiodo; H TTepiTmTwon Tng Chryssa”
[‘How did Greek Artists in the USA perceived their national identity in the
early Cold War period; The case of Chryssa”], 1st Thessaloniki International
Greek-Diaspora Symposium, Thessaloniki, 18-20 May.

2014 “H 1€xvn petrd 10 1945 oTto Mapiol kar otnv ABAva. lMpooavaTtoAicpoi Kal
TTONITIKEG Twv ekBETewV” [“Art after 1945 in Paris and Athens. Orientation and
politics of art exhibitions], Athenes-Paris 1945-1974. EAAnves KaAAiréxveg Kai
igTopikoi NG 1éxvng orto [Napior [Athens-Paris 1945-1975. Greek artists and
art historians in Paris], Athens, Benaki Museum, 10 October.

2012 (with M.Psyrra) «O kaANITéExvng wg dBatap» [‘The artist as avatar’], 4%

Conference on Art History, Athens.



2007

2005

2002a

2002b

2000

In English
2013a

2013b

2011

2008

2007

2005a

“AunAxaveg oxéaelg: Wneiakn Téxvn Kai ioToploypagia tng téxvng” [“Awkward
Feelings: Digital Art and Historiography of Art”], 3rd Conference on Art
History, Thesssaloniki.

“Téxvn kal €Bvik TautéTNTa 0TV EAAGSO 0Tn dekaeTia Tou 1960 [“Art and
National Identity in Greece in the 1960s”], 2" Conference on Art History,
Athens.

“Zuyxpovn KOANITEXVIKA dnuioupyia OTO KEVIPO Kal Tnv TrepIQépela. Me
agopun 10 €pyo Tou Xpnotou Mroupovikou” [‘Contemporary Art of the
Center and the Periphery. On Christos Bouronikos’s Work”], Conference
Grevena: Art-History-Civilization, Grevena.

“MapeAbwyv XWpog Kal xpovogy [“Space and Time Past’], 15" Symposium of
History and Art, Malvasia, 19-21 July (in press).

“Z10 TEdio TOU ePrUEPOU: ZKEWEIG yIa Tn PeBodoAoyia Tng €peuvag oTnv
eMNVIKN €IKaoTIK oknvh petd 1o 1960” [“In the Fields of the Ephemeral:
Thoughts on the Research Methodology on the Greek Art Scene after 19607],

1st Conference on Art History, Rethymno, 6-8 October.

(with Esther Solomon), “Artists-as-curators in museums: observations on
contemporary complexities”, Curatorial Practices Reframed: Politics and
Pedagogy in Curating Contemporary Art, Department of Arts,
European University Cyprus, Nicosia, 1-2 November.

(with Maro Psyrra) “Nineteenth- and Twentieth-Century Greek Art in Primary
and Secondary Markets: Some Observations”, The 2" International
Conference on Integrated Information, Prague, 13-17 September.

“Born in a Cold War Environment: Art History in Greece”, Annual Conference
Association of Art Historians, University of Warwick, U.K.

(with M. Fotiadis) “Longing for Authentic Humanity in the Mediterranean:
Refractions in Post-World War |l Greece”, Conference: Das Mittelmeer 1860-
1960. Poesie und Politik eines Raumes, Kunsthistorisches Institut in Florenz,
Max-Planck-Institut and Staatliche Museen in Berlin, Berlin.

“Art History in Greek Universities: Past and Present”, Workshop Global
Theory, Local Practices, and the Research into Visual Matters (European
Science Foundation), Vilnius Academy of Art, Vilnius, Lithuania.

“European Modern Art and Its Reception in Greece: The Case of the

Panathenaia”, Annual Conference Association of Art Historians, Bristol, U.K.



2005b (with M. Fotiadis) “Never Mind the Gap: Modern Art Narratives in Greece,
1950s-present”, Workshop Art history in ideological contexts: The
development of national historiographies (European Science Foundation
Network, workshop series Discourses of the Visible), Université Libre de
Bruxelles, Brussels.

1998 “Interpreting space: Aspects of international sculpture since 1960”, oTto Art
and landscape, International Symposium of the Central Region of the

International Federation of Landscape Architects, Athens.

IV. EXHIBITION CATALOGUES AND CRITIQUES (SELECTION)

2016 “‘E’ Zuvédplo lotopiag Tng Téxvng: ZntAuata 1oTopiag, HeBodoAoyiag,
iIoToploypagiag” [5" Conference on Art History. Znriuara ioTopiag,
uebodoAoviacg, ioTopioypagiac [Issues of art, methodology and historiography
of art], History of Art, no. 5, Summer, pp. 217-220.

2010 “Ta Mavabivaia MAUTITIKAG” [“Panathenaia of Sculpture”], in Ta lNavaBivaia
¢ MNaykoouiag Murmikng: H ioropia uiag ékBeong [Panathenaia of Sculpture:
History of an exhibition], Tellogleio Foundation, Thessaloniki, 26 February — 2
May, pp. 20-25 (in Greek).

2009 “Video art and the Painting of Marianna Strapatsakis”, in Marianna
Strapatsakis (Birth, Life, Death), Espace Appollonia, Strasbourg, 9 March — 4
April, pp. 121-133 (text in English, French, Greek).

2002 Short exhibition catalogue “Leda Papaconstantinou’, Vafopoulos Cultural
Centre, 11 November-15 December (in Greek).

1997 Short exhibition catalogue ‘Theatre of the World” by Aris Prodromidis,
Museum of Byzantine Culture, Thessaloniki, March—May (in Greek).

1996 Short exhibition catalogue “Aris Prodromidis”, Lola Nikolaou Gallery,
Thessaloniki, 19 November — 10 December (in Greek).

1995 “Stelios Logothetis Retrospective”, Arti, No. 23, January—February, pp. 199—
201 (critique in Greek).

| have also published short entries in encyclopedias and museum catalogues [e.g. ninety
three entries on Greek and foreign artists, in A. Adamopoulou, M. Skaltsa, A. Xydis (eds),
Macedonian Museum of Contemporary Art. The Permanent Collection. Alexander and
Dorothy Xydis’ Donation, vol. 1ll, Thessaloniki 2003 (in Greek and English)] and in the press
[e.g. “EAAnveg kaANiITéxveg kal Texvoloyia” [“Greek Artists and Technology”], | Kathimerini —
Epta Imeres, 6 February 2005, pp. 16-19 (in Greek).]



SEMINARS AND LECTURES (SELECTION)

o “H extraideuon Twv KaAAITexvwy oto TTAdioio tou MavemoTtnuiou” [“Art education in
the Frame of the University”], Seminar “Artistic Research in Greece from 1990 to
today”, ASFA, Athens, 18 December 2019.

o Round table, “Politics of learning”, research program “Learning from documenta”,
Panteion University, Athens, 16 February 2017.

o “Transitions — Contradictions — Conflicts in Contemporary Art. Art in Liquid Times”,
Lecture, Macedonian Museum of Thessaloniki, 4 June 2014.

. “New Media Art”, Lecture, Macedonian Museum of Thessaloniki, 7 March 2012.

) Designed and organized an 8-week workshop on “Discipline” at the Department of

Fine Arts and of the Sciences of Art, University of loannina, spring semester 2012.

o Designed and taught a series of 6 seminars on “Art in a Globalised Environment”,
TinT Gallery, Thessaloniki, 2007-2008.

o Designed and taught a series of 6 seminars on “Art and Technology”, Contemporary
Art Centre of Thessaloniki, 2006-2007.

. “Video Art: A Short History”, Lecture, Goethe Institute of Thessaloniki, 21 March
2003.

) “The Theatricality of Art Space: The Greek Experience (1960-1990)", Lecture,
Macedonian Museum of Contemporary Art, Thessaloniki, Greece, 13 November
2000.

PROFESSIONAL MEMBERSHIPS
Association Internationale des Critiques d’Art
International Committee of Museums

Association of Art Historians, Great Britain

EVALUATOR

Since 2008 | am a member of the Evaluation Committee for Fine Arts and for Art History at
the Greek State Scholarship Foundation for postgraduate studies. Since 2011 | am a
registered reviewer for the Research Foundation Flanders (FWO). Since 2016 | am

academic advisor of the Onassis Foundation.



TEACHING EXPERIENCE
A. At University level

Since 2000 | have taught undergraduate courses (over twenty titles) in the Department
where | currently teach, in the Department of History and Archaeology at the
Aristotle University of Thessaloniki and the University of loannina and in the
Department of Product and Systems Design Engineering at the University of
the Aegean.

My teaching covers four main areas:
- Greek Art and Architecture (19"-20" century)
- Post-1945 American and European Art
- Early Modern European Art
- Critical Theory of Art

For the above mentioned institutions, | have taught four different post-graduate courses,
covering the areas of History of Art History, Theory of Art History and History of

art exhibitions.

Postgraduate supervision: | am currently the supervisor of two PhD candidates whose

research focuses on contemporary Greek art (video and dance).
| have participated, as an external member, at the examination committees of PhD
candidates in all Greek Universities. For example:
e Iro Katsaridou, Department of History and Archaeology, Aristotle University of
Thessaloniki, Greece
o Areti Leopoulou, Department of History and Archaeology, Aristotle University of
Thessaloniki, Greece

e Alexandros Teneketzis, Department of History and Archaeology, University of Crete,
Greece

e Maria Vigli, Université Paris IV, Sorbonne, France

o Polyxeni Georgaki, School of Architecture, Aristotle University of Thessaloniki,

Greece

e Nikos Tsiaparas, Middlesex University, UK

B. At Institutes of Vocational Training and other Schools

1997-2007 Greek Tourist Organization, School for Tour Guides, Thessaloniki, Greece.
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1998-2003 Private Institute for Vocational Training European Studies of Photography,
Thessaloniki, Greece.

1998-2000 Cultural Institute of Vocational Training, Thessaloniki, Greece.
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